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Abstract
Creativity is considered a problem-solving activity 
in the most fields of studies such as mathematics, 
engineering, management, art, literature, and es-
pecially in translation studies. Unfortunately it has 
been neglected in the universities and colleges of 
translation studies. No course is taught in the uni-
versity as a creativity course in the world for the stu-
dents of translation. This paper aims at analyzing 
creativity in literary translation to check the effects 
and role of creativity in the creation of the equiva-
lents in poetry translation. A comparison has been 
done to test and analyze creativity that professional 
translators have used in poetry translation to cre-
ate or produce the functional, novel and rare equiv-
alents that match the original text. Since creativ-
ity comprises two parts; product and process, the 
researcher used two theories including creativity 
product and creativity process theories to analyze 
creativity in poetry translation. Theory of Bessemer 
and Trefinger has been used to analyze creativity 
product by the CPSS (Creative Product Semantic 
Scale) and the other one was the theory of Torrance 
where it has four indicators to look at the creative 
process. Both creative product and creative process 
indicators were applied to check the effects of cre-
ativity in poetry translation. The results proved the 
importance of creativity in translation.
Keywords: Creativity, Equivalent, Literary 
Translation
Introduction
God saw human’s requirements and chose to great 
him/her a superb energy to conquer the issues he/
she may experience in future. Man is a social being, 
and in that limit he has a tendency to make or cre-
ates, new and novel items. It is man’s tendency that 
separates him from alternate animals on the planet 
and maybe in the universe also. The spirit of human 
initiates an existence by the demonstration of Al-
lah. Allah conceded imagination to human to con-
vey by method for his skill and execution in dialect. 
In Islamic theory and society is accepted among 
man’s capacity to comprehend and his innovative-
ness are considered as Allah’s extraordinary bless-
ings to human and no one but Allah can create. 
One may say Allah is the creator of individuals not 
maker of people. In the Holy book al-Qur’an,  “and 
among His signs is the creation of the heavens and 
the earth, and the variations in your languages and 
your colors: verily in that are signs for those who 
know’ (Ruum, 30, p.22). 30, p.22).
1. Clearly, there ought to be a contrast be-
tween the creator and producer of people. In Is-
lam, it is accepted that the individual who first sets 
foot in the universe was holly Prophet Adam. It is 
additionally accepted that at a moment that holly 
Prophet Adam expected to name the creatures and 
the spots around him, he did as such with a scholar-
ly and innovative force. Likewise, it is accepted that 
Allah gave Adam two assignments: first “to work 
and keep” the Greenery enclosure of Eden and af-
terward to name the creatures, (Gen. 2:15).It more 
likely than not been his innovativeness that had em-
powered him to make the names of creatures and 
different things. The relatives of Adams probably 
profit by Adam’s imaginative ability. This mush 
have been so in light of the fact that today man can 
impart utilizing one of Allah’s awesome gift, the 
language limit and the capacity to utilize imagina-
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tion that blessed limit in dynamic correspondence. 
Utilizing language and man’s imagination, in their 
day by day lives they find themselves able to impart 
viably and proficiently; that is, they can create or 
pick the useful or tasteful words, the expressions, 
conditions, sentences and writings. They can like-
wise make an interpretation of one language to an-
other language as a tendency to disperse messages 
from one person to another. In the historical back-
drop of human progress and society, it can be said 
that the vehicle of language and utilizing it inven-
tively had empowered man to create and support an 
exceptionally rich artistic legacy.
The component of innovativeness in language 
utilization is no less important in translation forms. 
Some translation experts battle that translation and 
creativity are entwined parts, and both of them are 
considered as one spirit in two bodies as in while 
imagination and translation make up the bodies, 
they work in one spirit . In the space of interpreta-
tion, Lobbed and Perteghella (2006), for instance, 
respect “innovativeness … as an unconstrained pro-
cess promptly connected with an uncommon indi-
vidual and a kind of opportunity, which is maintained 
by an individualistic origination of creation (p. 9)”. 
Wills (1996) focuses out that inventiveness in 
translation like whatever other imagination is a dy-
namic idea in that it is viewed as a sign of an inter-
preter’s conduct. Wills (on the same page) further 
disagree that the dynamic part of interpretation in-
novativeness shows “itself not in unique content 
creation, but rather in the expertise to grow in con-
current showdown with a source content and an 
objective code, unraveling and encoding method-
ologies.” (p.166). Thus, any incorporation of the in-
novative components in any interpretation program 
well beyond the insignificant presentation to hy-
pothetical viewpoints and interpretation practices 
ought to be welcome.
In this study, it has been attempted to examine 
the pith and soul of imagination in poetry transla-
tion and its impact on the counterparts in the sec-
ond language. Truth be told, that creativity in trans-
lation has a noteworthy spot, particularly in the 
translation of poems (Iranian traditional verse, for 
example, the ballads of the eminent Iranian Writer, 
Hafiz) are considered as innovative writings. As in-
dicated by NewMark (1988), translating lyrics, for 
example, Hafiz’ imaginative writings would intro-
duce numerous difficulties as they can likewise be 
classified as definitive writings. In light of such dif-
ficulties, the present study expects to dissect inno-
vativeness in poetry translation of Hafiz’s sonnets 
in view of the models of examination that will be 
shown in subtle element later.
Torrance (1963) recommends that imagination 
is a path for human to adapt to life’s difficulties. 
Bassnett (1991) is mindful of the possibilities of in-
ventiveness in translation and rejects the instance 
of untranslatability, and calls attention to that just 
an innovative personality can give a suitable trans-
lation. A few specialists, who in one way or anoth-
er straightforwardly or by implication, have been 
managing in the territories relating to inventive-
ness and translation incorporate such creators like 
Rogers (2011), Bayer-Hohenwarter (2010) and Cho 
(2006). Their discoveries concentrate on interpret-
er’s imagination in translation quality and on the 
part of creativity in translation or on inventiveness 
acknowledgment in translation. Additionally, the 
exploration they did exhibits the requirement for re-
searchers and instructors in translation training to 
perceive and value the idea of inventiveness and to 
devise new instructive methodologies for sustaining 
imagination.
Vaneigem (1976) has demonstrated that Poet-
ry is the coordinator of imaginative suddenness to 
the degree that it fortifies suddenness’ hang on re-
ality. Poem is a demonstration which induces new 
substances. Zoltankovecses (2010) points out that 
poets need innovativeness to make poems and in-
ventiveness in poem is the consequence of the ac-
companying four normal reasonable gadgets: ex-
plaining, augmenting, addressing, and joining. 
Objective of the study 
The motivation behind the analyst was to demon-
strate the impact of innovativeness as a conjoined 
piece of the creativity. Creativity has an exception-
al impact on interpretation particularly in poetry 
interpretation. It has been attempted to legitimize 
and clear up the impacts of creativity in selecting 
the existed or non-existed equivalents .Unfortu-
nately some obscure and uncommon reciprocals 
are pictured that it can be not really affirmed by 
pursuers or expert translators. The primary issues 
of the a few interpreters allude to their less under-
standing or unawareness of creative abilities in in-
terpretation. This study researches the part of cre-
ative translators in existing or making entangled 
counterparts from Persian to English. 
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In this examination, it has been attempted to 
investigate three poems of Hafiz as an eminent 
Persian writer by seven expert interpreters. The 
primary motivation behind the examination was 
to explore the creative translators in translation of 
Hafiz’s poems or ghazals and to demonstrate the 
capacities of creative translators. The present study 
demonstrates that untranslatability will go to the 
hellfire and after that translatability or common 
and unique equivalents will be found in the heaven 
by the inventive personalities of the translators.
Materials and Methods
Absence of familiarity with creativity and its role 
in translation, it was the principle issue of the new-
comers of translation or translators in discovering 
the reciprocals in translation. In poetry transla-
tion two elements are so essential for the trans-
lators. Message and style are the quintessence of 
poetry translation, particularly in the old lyrics of 
Persian writing. The analyst saw and envisioned 
the issue and chose to show the hypothesis of Bes-
semer and Treffinger (1981) to investigate the cre-
ative item in view of the creative product seman-
tic scale (CPSS).This hypothesis contains three 
pointers with subscales that can be utilized for the 
assessment and appraisal of creativity in transla-
tion, these creative indicators are ;Novelty, Reso-
lution and Style.
Novelty Resolution Style
The extent of newness of the prod-
uct in terms of the number and 
extent of the new processes, new 
techniques, new measures, new 
concepts, and in terms of the new-
ness of the product both in and out 
of the field.
How well the product works, func-
tions and does what it is supposed to 
do. The degree to which the product 
fits or meets the needs of the prob-
lematic situation. 
The degree to which the product 
combines unlike elements into a re-
fined, developed, coherent whole, 
statement or unit.
 Original: The product is unusual 
or infrequently seen in a universe of 
products made by people with simi-
lar experience and training.
Logical: The product or solution fol-
lows the accepted and understood 
the rules of the discipline.
Organic: The product has a sense of 
wholeness or completeness about it. 
All the parts “work well” together.
Uniqueness and rareness are di-
mensions of originality.
Usefulness: The product has clear, 
practical applications.
Well-Crafted: The product has been 
worked and reworked with care to 
develop it to its highest possible 
level for this point in time.
Valuable: The product is judged wor-
thy because it fills a financial, physi-
cal, social or psychological need.
Elegant: The product shows a solu-
tion that is expressed in a refined, 
understated way.
Understandable: The product is pre-
sented in a communicative, self-dis-
closing way, which is “user-friendly.”
Table 1. Creative Product Analysis Matrix (Besemer & Treffinger,1981; Bessemer, 2003)
Three poems of three expert translators are 
contrasted and broke down with analyzing the im-
pacts of creativity in poetry translation through 
creative product semantic scales. These scales un-
questionably demonstrate the components of inno-
vative items and creativity measurements. The in-
vestigation takes after as beneath.
Results and Discussion
Three lyrics of Hafiz were translated in a different 
way. The firs lyric of Hafiz is
Ala Ya Ayyohassaqi Ader Ka’san Va Na Vel Ha 
ﺍﻝﺍ یﺍ ﺍیﻩﺍ ﺍﻝﺱﺍﻕی ﺍﺩﺭ کﺍﺱﺍ ﻭ ﻥﺍ ﻭﻝﻩﺍ
Taking into account the CPSS , creativity scale 
embodies two sections; uniqueness and rareness. 
Above table demonstrates the analysis of creativity 
in the first poem of Hafiz. The term Saki is a Per-
sian word interpreted by Arberry and Richard from 
Persian to English as saki ﺱﺍﻕی. It coordinates curi-
osity, on the grounds that the identical is novelty and 
not rehashed more than once by the expert inter-
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preters. It is to recognize, in correlation to different 
counterparts, it appears that different reciprocals 
have no similitudes to innovative identical. Deter-
mination is another basis that focuses the agreeable-
ness, the term saki has adequacy rule incorporates 
coherent part of determination and it has a satis-
factory and reasonable importance matches to the 
creator’s message. At long last, the most vital thing 
in poetry translation is style; it appears that term 
saki is all around created and it can be the most as-
tounding conceivable identical for this term. At the 
point when the inventive interpreter sees the entire 
message, they will mirror the style in the objective 
language it will have the most noteworthy esteem 
on the readers, lastly the impact of creativity can 
be pictured and caught on. The other imaginative 
investigated counterparts have the same part of in-
ventiveness.
Persian English words/Equiv-
alents
Novelty Resolution Style
Trans-
lator
Word Equivalent Original log i -
cal
Useful U n d e r -
standable
Va lu-
able
O r -
ganic
W e l -
craft
Ele-
gant
Score
Arberry ﺱﺍﻕی Saki 2U 1 1 1 1 1 1 1 9
R i c h -
ard
Saki U2 1 1 1 1 1 1 1 9
Shahri-
yari
b e a u t i f u l 
wine bearer
0 0 0 0 0 0 0 0 0
Arberry ﺝﺍﻡ beaker U 2 1 1 1 1 1 1 1 9
R i c h -
ard
glass 0 0 0 0 0 0 0 0 0
Shahri-
yari
cup 0 0 0 0 0 0 0 0 0
Arberry ﺏ ﻭ ی 
ﻥﺍﻑﻩ
sweet per-
fume 
R1 1 1 1 1 1 1 1 8
R i c h -
ard
scented curl R1 1 1 1 1 1 1 1 8
Shahri-
yari
perfume 0 0 0 0 0 0 0 0 0
Arberry ﺕﺍﺏ ﺝﻉﺩ 
ﻡﺵکیﻥ
t w i s t e d , 
musk-diffus-
ing hair 
R1 1 1 1 1 1 0 1 7
R i c h -
ard
No idea 0 0 0 0 0 0 0 0 0
Shahri-
yari
curl of those 
dark ringlets 
R1 1 1 1 1 1 0 1 7
Arberry ﺝﺭﺱ Taverner U2 1 1 1 1 1 1 1 9
R i c h -
ard
traveler 0 0 0 0 0 0 0 0 0
Shahri-
yari
Church 0 0 0 0 0 0 0 0 0
Arberry پ ی ﺭ 
ﻡﻍﺍﻥ
Mad career R1 1 1 1 1 1 1 1 8
R i c h -
ard
Margian el-
der
U2 1 1 1 1 1 1 1 9
Shar i -
yari
Old Magis 
best tips
0 0 0 0 0 0 0 0 0
Table 2. First lyric of Hafiz
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The other creative equivalent beaker means pey-
alah پیﺍﻝﻩ or ja’m ﺝﺍﻡ in Persian. The primary cre-
ative message has been exchanged, other significance 
like glass and container do not convey the message 
and style of the writer, and they can be utilized as an 
adaptability of thought however, not originality part 
of creativity. The above table demonstrates the cre-
ative thoughts of the expert translators, furthermore, 
their capacities in existing or selecting the thoughts or 
equivalents. Three thoughts delivered by the transla-
tors may pass on the message yet not totally and cre-
atively. They may exchange the importance through 
word for word translation. Inflexible game plan of the 
words is one of the criteria for the creative transla-
Persian English words/Equiv-
alents
Novelty Resolution Style
Transla-
tor
Word Equivalent Original Logi-
cal
U s e -
ful
U n d e r -
standable
Va l u -
able
O r -
ganic
W e l -
craft
E l -
egant
Sco
re
Arberry ﺕ ﺭ ک 
ﺵیﺭﺍﺯی
Sweet maid U2 1 1 1 1 1 1 1 9
Richard little Turk 
of Shiraz-
Town
0 0 0 0 0 0 0 0 0
S h a r i -
yari
b e a u t i f u l 
Shirazi Turk
0 0 0 0 0 0 0 0 0
Arberry ﺏﻩ ﺩﺱﺕ 
ﺍﻭﺭﺩﻥ
c h a r m 
ﻑﺭیﻑﺕﻥ
U2 1 1 1 1 1 1 1 9
Richard Freebooter 0 0 0 0 0 0 0 0 0
Shahri-
yari
took con-
trol
R1 1 1 1 1 1 1 1 8
Arberry ﺝﻥﺕ Eden 0 0 0 0 0 0 0 0 0
Richard No idea 0 0 0 0 0 0 0 0 0
Shahri-
yari
Heavens Ê1 1 1 1 1 1 0 1 7
Arberry ﻑﻍﺍﻥ O U2 1 1 1 1 1 1 1 9
Richard No idea 0 0 0 0 0 0 0 0 0
Shahri-
yari
Alasﺍﻑﺱﻭﺱ 0 0 0 0 0 0 0 0 0
Arberry ﺯﻝیﺥﺍ c h a s t e 
E g y p t i a n 
dame
0 0 0 0 0 0 0 0 0
Richard Seven the 
stars
0 0 0 0 0 0 0 0 0
Shahri-
yari
chaste Mis-
tress 
U2 1 1 1 1 1 1 1 9
Arberry ﺝﺍﻥﺍ sweet maid 0 0 0 0 0 0 0 0 0
Richard Sweetheart U2 1 1 1 1 1 1 1 9
Shahri-
yari
old wise 
soul
R1 1 1 1 1 1 0 1 7
Arberry ﻍﺯﻝ Notes U2 1 1 1 1 1 0 1 9
Richard Song 0 0 0 0 0 0 0 0 0
Shahri-
yari
poems and 
sang
R1 1 1 1 1 1 0 1 7
Table 3.  Agar Un Turk e Shirazi Bedast Arad Del e Ma Ra
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tor to deal with the translation in a remarkable and 
heavenly way. Other creative equivalents represented 
in the above table by the translators demonstrate the 
impacts of creativity on poetry translation and the 
analyst fails to speak to different samples of the first 
poem and tries to talk about different poems.
Another example is the following lyric;
Agar An Turk e Shirazi Bedast Arad Del e Ma Ra 
ﺍگﺭ ﺍﻥ ﺕﺭک ﺵیﺭﺍﺯی ﺏﺩﺱﺕ ﺍﺭﺩ ﺩﻝ ﻡﺍ ﺭﺍ       
The creative scales are used to assess and evaluate 
the creative equivalents in the lyrics of Hafiz.
Arberry;  Sweet maid is the proportional was 
made by Arberry has novelty resolution and style 
criteria. While looking at the changed reciprocals 
by translators, the researcher researched the above 
equivalents can be assessed by the creative prod-
uct semantic scales, has novelty scale, in light of the 
fact that sweet maid is the thing that Hafiz implies. 
It was rehashed once by the translator. The transla-
tor comprehended the substance and attempted to 
disregard to pass on the name of turk e shiraz (word 
for word translation) .The analysis demonstrates 
that the translator saw entire message of the writer 
(Hafiz) however different translators just exchanged 
the names (turk/shiraz).The creative translator knew 
the term turk e shirazi significance and endeavors to 
get the birthplace of the word and the sweet maid can 
be the pri mary motivation behind the poet. Every 
one of the translators concentrated on two words as 
was in the first content yet .Arberry had an innova-
tive personality to disregard the name without miss-
ing the importance. Style has not been yielded in the 
translation. The same measure and rhyme has been 
kept and watched. The most imperative thing in cre-
ative translation was adequacy of thoughts created by 
interpreter, was demonstrated in this part by Arberry. 
It can be presumed that the innovative identical has 
the high caliber in interpretation and high impact on 
the readers for the sole purpose of passing on the im-
portance. As the analysis shows, entire parts of the 
poem function admirably together. 
Richard; little Turk of Shiraz-Town, Richard has 
utilized word for word translation strategy and added 
subtle element data to the compound word. Appar-
ently, there is no need adding more data to the com-
pound word. Word for word interpretation is showed 
up in the translation. The descriptive word little and 
thing town has been added to the term turk e shiraz, 
yet tragically the translator attempted to give more 
information to be supported. 
Shahriyari; Beautiful Shirazi Turk. Shahriyari 
took after the method for Richard. Since Richard 
couldn’t discover or exist the suitable identical for the 
term turk e shiraz, he chose to add a descriptive word 
to the compound word. The message is not conveyed 
by this information and can’t fulfill the readers.
Another case in the second poem is ﺏﻩ ﺩﺱﺕ ﺍﻭﺭﺩﻥ 
[Be Dast Avardan].seven translators had a tendency 
to make the useful or sensible equivalent .Here is the 
samples the researcvher attempted to speaks to them. 
Arberry utilized charm for the term Be Dast Ava-
rdan.it has three creative criteria for creative product 
assessment. After the analysis, the researcher went to 
the outcomes; the term charm has innovation and 
amazing affect on the grounds that this is an un fore-
seen identical as opposed to the made reciprocals by 
the translators, it is rehashed once. It has determina-
tion measurement, since it is adequate and reason-
able for the readers. lastly it has style embodying very 
much created Purposes .The translator strived hard to 
create a thought that had a top workable for discov-
ering the best identical as opposed to the others. All 
parts of the hemispheric functions admirably togeth-
er. These parameters may have the practical conse-
quences for the translation quality. Richard and Kha-
lid are out of the zone that Hafiz implies. The terms 
come and Freebooter are unessential diverse thoughts 
created by the translators. 
Shahriyari attempted to pass on the importance 
and demonstrate his area to the message and com-
posed as took control .He exchanged the significance 
however the equal has no well-create perspective yet 
satisfactory and profitable. ﺯﻝیﺥﺍ  Zolaykha’was the 
name of Mythology darling. What’s more, she was 
extremely excellent and appealing. It was another 
reason of Hafiz calls zolaykha rather than his adored. 
Here are a few equivalants for the term said. 
Arberry attempted to pass on the importance 
yet fizzled in style part. He made an identical for the 
term Zolaykha as modest Egyptian dame.it appears 
that he added more data to the equal. The term zo-
laykha is a name of the adored named farhad. but 
the equal depicts all information about zolaykha. 
Richard did not take after what different transla-
tors thought but rather the comparable, Seven stars 
he created is a general thought that may cover ev-
ery one of the territories significant to zolaykha yet it 
can be satisfactory. Be that as it may, Shahriyari envi-
sioned and had done consistent deduction to expand 
and legitimize the proportional and present the cre-
ative comparable for zolaykha as modest Special lady. 
The greater part of the translator aside from Richard 
concentrated just on the name of the individual not 
different things. Zolaykha was the image of the mag-
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nificence and beguiling, so any delightful or appeal 
character can be picked as the identical for Zolaykha. 
Shahriyari had a power on the poems of Hafiz and 
he made imaginative equitant with novelty/ resolu-
tion and style. 
ﺝﺍﻥﺍ [jana]is a word communicated generously or 
a word that Hafiz utilized for his beloved. The expres-
sion sweet maid created by Arberry in which it is an 
alternate thought that can’t pass on all the substance. 
Bell suggested the term thou in which is not signifi-
cant to the substance and style .it never passes on the 
message. 
Richard had gotten the message and attempted 
to make equivalents in view of the creativity crite-
ria including novelty, resolution and style .The term 
Sweetheart passes on the message profoundly and 
nearly .the steadfastness to the content and compre-
hend capacity of the substance is showed up. Sweet 
heart is the thing that Hafiz meant, on the grounds 
that the first significance of the term ﺝﺍﻥﺍ [jana] is 
sweet heart both dazzling and generously appro-
priately have. Shahriyari created other important 
thought for the above term old insightful soul. Shah-
riyari attempted to exchange entire frame and sub-
stance yet the substance is not remarkable as what 
Richard produced. It is the uncommon thought that 
he delivered and it is not well-crafted.
Conclusion
The presented analysis indicates that creative trans-
lators have presented the high quality translation by 
considering all aspects of creativity as a problem-
solving key in their translation. The outputs pave the 
way for the newcomers of translation to concentrate 
on the capabilities of creativity in translation. In po-
etry translation, two things are vital for the transla-
tors including perceiving the message and scrimmage 
to words to keep the style of poem or lyric. While 
comparing the lyrics, the researcher contends that 
the creative translators could satisfy themselves firstly 
and then the readers. Acceptability, novelty and style 
were the important factors in choosing the creative 
equivalents. The translation shows the capability and 
brilliance of the translators in fining, selecting or cre-
ating the equivalents. Creativity is a phenomenon in 
the world of translation that has been neglected by 
the translators or translation scholars. In manage-
ment, psychology or some other fields of study, it may 
be considered as a key for solving the problem but 
in educational system, it is stronger and has been di-
vorced by non-creative persons. As time is passing so 
fast, we should try to take its hand and ask it to help 
us whenever we are in deep water.
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